
Teaching Philosophy

As a mixed media artist working often with technology, I am continually doing research and learning 
new techniques for making my own work.  This continual education leads me naturally to sharing my 
knowledge with others.  While not everyone may feel driven to be an artist, most people can learn the 
techniques and theory behind many forms of art making, especially with technologically driven 
processes such as photography and video.  Further, living as we do in a media and information driven 
culture, I believe that having at least a basic understanding of media creation processes demystifies 
the all pervasive media world we live in, allowing a critical approach to media consumption.

Whether teaching students dedicated to pursuing art or students taking an art course as an elective, 
my goals for my students extend beyond learning a given technique.  By looking at their own work, 
their peers' work, and historical work, I help my students develop the skills to approach all seeing 
critically; this skill applies not only to art but also to the myriad forms in which information is presented 
to us, including advertising, news, and entertainment.  I also emphasize how the meaning of a certain 
piece arises from the form, materials, and content of the piece, both in others' work and my students' 
own work, allowing them to make informed choices in developing their own creative voices.  Finally, I 
try to give my students at least a cursory understanding of the history of the medium I am teaching; 
this allows the students to see both the development of the use of that medium, make connections 
between art history and history as a whole, and to place their own work in a historical context.

I have found few workplace experiences as satisfying as having a student come to me to discuss an 
idea relevant to a topic we discussed in class, or creating a piece that shows they both absorbed the 
lessons I taught and synthesized this information with their own interests or observations.  This type of 
response form my student shows me that I am successfully instilling the subject matter in my students, 
that I am thoroughly engaging them in the process and subject we are studying, and that they are 
developing their own critical faculties.  My teaching improves my own work as a teacher, by 
continuously giving me the opportunity to see what works and what dos not, and improves my own 
work as an artist, by reinforcing my own skills as I teach them to my students.

In teaching studio art courses, there is always a degree of information that is best conveyed by 
lecture, however, there is no substitute for hands-on experience; workshops and open work sessions 
must be a large part of any studio course. I use lectures to convey basic technical information and 
when presenting historical images but encourage my students to participate in a conversation with me 
in the process.  Demonstrations of techniques followed by actual hands-on experience in class are the 
only real way to insure that students learn the proper techniques with the opportunity to make 
productive mistakes (and perhaps discover extended techniques along the way).  

Evaluation in an art class is somewhat different than in a traditional academic class, however, it is 
certainly not a matter of chance.  Quizzes and tests are a good way to test basic & technical 
knowledge, and are a reassurance to students new to the art experience, but are not the most 
important measure of the artistic progress of students.  Research papers are a good way to expose 
students to a variety of influences they may not otherwise have (whether other artists or critical writing 
about a particular artist or topic).  By far the class critique is the most important tool for encouraging 
student to develop their vocabulary for discussing technical and aesthetic issues in their own and their 
peers' work.  During critiques, I often try to reserve my thoughts until many student have already 
chimed in with their own thoughts, preferring to see my students find the same faults and virtues in a 
given work and develop their own critical outlook.  As the critique progress, I will speak up to make 
sure that important issues I see are addressed and to reinforce any important points the students have 
already made. Students learn both the vocabulary used to discuss art technically and aesthetically, 
and to make sense of the written feedback I give when evaluating their creative work. 


